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M U S I C  
LA CAPELLA R E I A L  D E  
CATALUNYA 
SO AS TO RECOVER CATALONIA'S VALUABLE MUSICAL 
HERITAGE, A GROUP HAS BEEN FORMED UNDER THE NAME 
OF LA CAPELLA REIAL DE CATALUNYA, WITH THE OBJECT 
OF PERFORMING MUSIC FROM BEFORE 1800. 
usic has been of great historical 
importance throughout the evo- 
lution of our country. Catalonia 
in fact celebrated the one hundredth 
anniversary of her political and cultural 
personality during the last two years, 
1988 and 1989. A thousand years ago, 
Catalonia became independent from 
the Carolingian domination repre- 
sented by the Frankish king Hug Capet. 
In this way, Catalonia faced the world 
with a personality of her own. 
Ever since then, Catalan culture has 
played her part in the European context 
of nations. From Romanesque art and 
Gothic to Gaudí, Miró and Dalí, Cata- 
lonia's historical development has been 
marked by her own personal stamp. In 
this tableau spanning ten centuries, mu- 
sic has featured prominently. The Bene- 
dectine monastery of Ripoll, founded in 
879, excelled in the field of the arts and 
especially of music during the whole of 
the medieval period. From its scripto- 
rium there arose a magnificent school 
of music which was later taken up -and 
is still very much alive today!- by the 
monastery of Montserrat, which is fa- 
mous for having the oldest choir school, 
or schola, in the world. 
During the 12th and 13th centuries the 
troubadors -musician-poets- built a lyri- 
cal world around the feudal world. The 
kings, princes and counts who ruled the 
Catalan temtories surrounded them- 
selves with musicians and singers for the 
great festive celebrations of the court. 
The church authorities also brought 
musicians to the cathedrals and chur- 
ches to ennoble the church services. 
These groups of musicians and singers, 
who received a wage from their masters, 
were given the name capella (English: 
chapel), following a tradition which was 
particularly widespread in England, 
France and Italy. During the period of 
the Renaissance and the baroque, music 
chapels proliferated in the Iberian Pen- 
insula, both around the roya1 court 
and in the cathedrals, monasteries and 
churches. 
The music chapels of that time were 
made up of two complementary groups: 
the singers, which ranged in number 
between twenty and thirty, and the 
instrumentalists, between fifteen and 
twenty. 
The instruments used weren't always 
the same ones, but varied according to 
the age, and had different characteris- 
tics to today's. During the 16th century 
the instruments used were the vio1 da 
gamba, the xerimia (a form of flute of 
rural origin), the sackbut (forerunner of 
today's trombone) and the vihuela (a 
six-stringed plucked instrument that 
gave rise to the guitar). During the 17th 
century two wind instruments were 
added, the cornetto and the bassoon, and 
two stringed instruments, the harp and 
the tiorba (a base instrument belonging 
to the lute family). The 18th century, at 
the peak of the baroque, saw the incor- 
poration of the violin, the oboe, the 
flute and the trumpet, as well as the 
percussion instruments. 
These instruments were used in groups 
which varied in size, depending on the 
requirements arising from the solem- 
nity of each occasion and, where appli- 
cable, on the liturgical periods of the 
Catholic church. The great composers 
or 'chapel masters have left us a musical 
heritage (not yet recovered in its enti- 
rety) which is of great importance in 
defining the history of music. 
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Precisely so as to increase our under- 
standing of these historical periods and 
recover our valuable musical heritage, a 
musical group was recently formed in 
Catalonia (1 987) under the name Cape- 
lla Reial de Catalunya, with the object 
of performing music from before 1800. 
The group's ideal, inspired in the an- 
cient roya1 chapels of the Renaissance 
and baroque, is to recreate this charac- 
teristic spirit of the Latin and especially 
Iberian world with special emphasis on 
Catalan music. The creation of this 
group was a vital necessity for the re- 
covery of a historico-musical repertory 
characteristic of the relevant period and 
of the maximum possible artistic qua- 
lity. 
La Capella Reial de Catalunya is made 
up of a team of solo singers and a vocal 
group (with the voices and sensibilities 
the performance of ancient music re- 
quires) and of musicians specialising in ins- 
truments of the period, al1 with a very 
high technical leve1 and internationally 
recognised in their field. Also, as in the 
ancient chapels, the number of per- 
formers varies according to the needs of 
the programme (between 10 and 60 mu- 
sicians). The founder and director of La 
Capella Reial de Catalunya is the Cata- 
lan musician Jordi Savall, considered 
the best performer in the world on the 
vio1 da gamba and one of the new gen- 
eration of musicians who has brought 
most prestige to the historical interpret- 
ation of the works of the Renaissance 
and the baroque. Jordi Savall, a teacher 
at the famous Scola cantorum Basilien- 
sis (Basle, Switzerland), is also impor- 
tant for having recovered a virtually 
unknown repertory, especially in the 
Hispanic area. 
In spite of its youth, La Capella Reial 
de Catalunya has had great success with 
the public and the critics wherever it 
has performed: Barcelona, Madrid, 
León, Lisbon, Paris, Strasbourg, Buda- 
pest, the Pau Casals Festival in Prada 
(France), Berlin, Geneva, etc. 
During 1990 and 1991 they have a 
number of performances lined up in 
Austria, Engiand, Japan, the USSR, etc. 
The Catalan group's records have al- 
ready earned them a number of impor- 
tant international prizes "for their un- 
derstanding of the text and their 
rhythmic vitality". The religious works 
of the 17th century Montserrat monk 
Joan Cererols or Claudio Monteverdi's 
Vespro della Beata Vergine have re- 
ceived extraordinary acclaim. La Cape- 
lla Reial de Catalunya, thanks to the 
musical personality of their director, 
Jordi Savall, is currently one of Catalo- 
nia's most valuable internationally ac- 
claimed artistic treasures. We can now 
describe as transcendent that which to- 
morrow will be genius. 
In the words of Jordi Savall himself, 
"music is one of the most universal 
means of expression and communi- 
cation ... thanks to the expressivity of 
those who use it. The essence of this 
expressiveness which penetrates the 
soul and sets it vibrating is, as La Fon- 
taine says, charm, more beautiful even 
than beauty ...". ¤ 
